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いる。公表から20年近く経とうとする現在も International Information 
Programs と題された同省のホームページ上で公開されていることからも、こ
のエッセイ集に書かれた内容をアメリカが重視していることがうかがえる。
編集者 George Clack は、エッセイ集作成のきっかけが作家であり外務省職
員でもある Mark Jacobs によるものだとし、次のように説明している。
If we were to ask a contemporary group of American poets, novelists, 
critics, and historians what it means to be an American writer, Jacobs 
proposed, the results could illuminate in an interesting way certain 
America [sic] values－freedom, diversity, democracy－that may not 
be well understood in all parts of the world.　(Introduction) 1

















For the writer with recent immigrant roots, it seems there are two rites 
of passage: ﬁrst, recognizing both one’s longing for and differences from 
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としているのか明らかにしたい。本論では、特に幼少期に“two rites of 
passage”を体験し、アメリカを異文化として体験した4人の作家たち、アラ
ブ系の Elmaz Abinader (1954- )、ヒスパニック系の Julia Alvarez (1950- )、
ラトヴィア系の Sven Birkerts (1951- )、ユダヤ系のMichael Chabon (1963- )














“how varied these essays are”、“certain common threads appear among 
the essays” (Introduction) と、本作にこの二つの特徴を見出しているが、「多
元」と「統合」の二項対立はアメリカの宿命といえるだろう。では作家たちは
どのようにその問題に取り組んだのだろうか。
Elmaz Abinaderのエッセイは“When I was young, my house had a magic 
door” (9) という一文で始まるが、このドアが幼少期の彼女の世界を二分す
る。ドアの外側では“darkie”、“a kinky mop”、“ape” (11) といった言葉
で、他の女の子たちから違うことをからかわれる一方、ドアの内側では部屋中
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The reputation of our family relied on our perfection and my parents 
had no idea that their struggling-to-be-perfect daughters digested 
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ラブ文化と自分とのつながりを友人たちに語り始め、アラブ料理を振る舞い、
自分の部屋に招きパーティを開くまでになる。だが大学にはアラブ文学の科目
もなく、アラブについて語れば語るほど“my display of my Arab-ness served 





ことはなかった。あるとき、彼女は中国系アメリカ人作家 Maxine Hong 
Kingston の本から大きな刺激を受ける。
In essence, this writer knew, she knew, what was inside the door and 
she wrote about it.　This book not only led me to the body of literature 
available in the Chinese-American canon, but I found African-
American, Latino, Native American writers, whose voices resounded 






作家 Toni Morrison の影響もあり、Abinader は、“As a writer, I was also an 
activist.　Telling a good story, writing a beautiful poem pierced the reader 





　 I have a new small town.　It’s not anywhere in particular, or maybe 
it’s everywhere.　In this village, people live with their doors open, 
moving back and forth over the threshold of what has been exclusive to 






























The minute we landed on American soil we became “spics” who spoke 
our English with heavy accents, immigrants with no money or 
prospects.　Overnight, we had lost everything, our country, our home, 






　 My sisters and I were caught between worlds, value systems, 
languages, customs.　And this was our challenge, which is the 
challenge for many of us who are immigrants into a new world that is 
different from the old one of childhood . . . .　(23)
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女は“I had become a hybrid” (24) と述べるが、この“hybrid”はけっして
ポジティブな意味ではない。なぜなら“I was not a mainstream American 




ビューで“ﬁnding such an unfriendly, unwelcoming world, I was thrown 
back on my own resources.　I became a reader. . . .　It seemed a much 
better world to settle into than the United States of America of 
1960” (Alvarez “Interviews”) と答えている。その文学の世界で彼女はアメリ
カの詩人 Walt Whitman と出会う。Whitman は多様性が主流へと溶け込むこ
とに反対し、“I resist anything better than my own diversity” (25) と歌う。
公民権運動を経て、Alvarez は“Freedom was the opportunity to shape a 
country, to contribute to the ongoing experiment, never tried before, of 
making out of the many, one nation, indivisible with liberty and justice for 
all” (26) と認識するに至る。
また Alvarez は、詩人 Langston Hughes からも大きな影響を受ける。
Hughes は、アフリカ系、ユダヤ系、ネイティブ・アメリカン系の血を引く家
系に生まれた。多様性を身に纏った Hughes が“I, too, am America” (28) と
歌うとき、Whitman とは異なる、新しいアメリカの歌を彼女は聴いたにちが
いない。批評家ケアリー・ネルスンは、Hughes の果たした役割を「黒人に対
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する抑圧をアメリカ社会にゆきわたる貧困と差別とに繋ぐべく、数々の努力を




My work as well as my vote contribute [sic] to the richness and 
diversity of the whole.　By our active and committed presence as 
citizens of different ethnicities, races, traditions, and linguistic 
backgrounds, we challenge America to expand its understanding and 





　 To create this kind of nation is to present a model of a world where 
we all belong.　But this America can only be achieved if each person is 
free to be the rich and complex person he or she is.　(30)
という彼女の言葉には、理想国家の実現には、自由と多様性が重要だという思





Yo también soy América
I, too, am America　(35)
と、二つの言葉でアメリカを歌い上げるのである。









た。にもかかわらず、彼は“My ruling obsession through all the years of my 
growing up was to shed every trace of foreignness－otherness－and to 




た、“We were strangers from a strange land.　My father’s name, not Jack 





athletic guy named Bob or Mark, or nicknamed ‘Chip,’ with a normal 
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crewcut (I was cursed with thick curly hair) and acceptably normal-acting 























ていく。例えば、Philip Roth の Portnoy’s Complaint (l969) の主人公 Alex や
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was, in essence, connecting with the story-world I had grown up with” (49)
と述べるが、幼少期に聞かされた昔話や祖父母の生活についての話が彼のアイ
デンティティの形成に関わっていたことに気づいたのだ。過去を振り返り、
“the whole path of my life－writing life included－has been profoundly 
conditioned, first by the determined rejection, and then the veiled 
acceptance of my culture of origins” (50) といい、その原動力が“what it 





But, truth be told, it is not formative in the same way; it is laid on top 
of the other, the visceral.　I might wish this otherwise.　A different 
core awareness, a less obsessive investment in these fantasies of WASP 
normalcy might have made my passage easier, less painful.　Alas, 
intriguing as these surmises can be, they lead us exactly nowhere.　We 
are shaped by what we dream, and there we have no control.　(51)
アメリカなるものは、民族性、多様性と関係し、少なからず彼の思想にも影響
を与えている。しかし、それらを主張するだけでは発展性がないと彼はいう。






















The slide show featured smiling children at play, families strolling 
along wooded paths, couples working their way in paddleboats across 
Kittamaqundi or its artiﬁcial sister, Wilde Lake.　It was a bright, 
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primary-colored world, but the children in it were assiduously black 
and white.　Because that was an integral part of the Columbia idea: 
that here, in these ﬁelds where slaves had once picked tobacco, the 
noble and extravagant promises that had just been made to black 














　 The judgments of Columbia’s critics may or may not be accurate, 
but it seems to me, looking back at the city of my and James Rouse’s 
dreams from 30 years on, that just because you have stopped believing 
in something you once were promised does not mean that the promise 
itself was a lie. . . .　How fortunate I was to be handed, at such an 
early age, a map to steer by, however provisional, a map furthermore 
ornamented with a complex nomenclature of allusions drawn from the 
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poems, novels and stories of mysterious men named Faulkner, 
Hemingway, Frost, Hawthorne, and Fitzgerald!　Those names, that 
adventure, are with me still, every time I sit down at the keyboard to 












エッセイ集の発案者であり海外経験豊富な Mark Jacobs は、自らの経験に
基づき異文化理解の方法を本作で提案している。彼は両親が同じアメリカ人で





















　 Peace Corps and the foreign service do not come close to that kind 
of profound experience of remaking oneself.　Every time I left the 
United States, I ﬁgured I was coming back.　Although I acquired new 
ones, I kept my own language.　I stayed plugged into my own culture; 
with today’s technology, and the noise it generates, it’s harder to 
unplug than it is to stay connected. . . .　I was sometimes humbled 
and frequently surprised.　I wasn’t reinvented, but I think it’s fair to 
















to do imaginative justice to characters who are not American” (156) という
動きが出てきていること。もうひとつは“the notion of paying careful 
attention to a culture not one’s own is even more compelling” (157) とある
ように、他文化への注意深い配慮が重視されつつあることだ。また、“to truly 
appreciate the literature of one’s own culture, it was necessary to know that 






視点を生む。インタビューで Writers on America の着想理由を尋ねられ、“a 
more nuanced－and therefore more realistic－sense of who we are as a 












たあるものは、Clack が“a move beyond their personal experiences and 
communities－even beyond their Americanness－to a powerful sense of 
the universal” (Introduction) と述べるように、異文化間の対立を止揚して
「普遍的なもの」を創り出そうと努力している。例えば、Chabon の代表作
Summerland (2002) は、周りから“a motley crew” (352) と呼ばれるよう
な、人間と大小様々な異種の妖精たちからなる野球チームの話である。勝利に
よって世界を救うという目標の下、それぞれが欠点をもちながらも団結して
戦っていく。主人公の一人 Jennifer T. は母親が“half Scotch-Irish and half 
German, with some Cherokee in there” (398)、父親は“half Squamish and 





Chabon 同様、Jacobs の考え方には、自文化 / 他文化の二項対立を相対化す
る視点が示されている。内部に自文化を抱えることの自明性を把握した上で、
他文化を尊重し受容することで自己拡大するという考えは、自文化を書き続け










1. 本論の Writers on America からの引用はすべて、アメリカ国務省のホー
ムページ（https://usa.usembassy.de/etexts/writers/index.htm、Accessed 
18 Sept. 2018）で公開されているものに拠った。なお、Introduction を
除き、読者の便宜のため青山南訳版の該当ページを記載した。また
Whitman、Hughes、Arnold の引用も同サイトによる。
2. 翻訳版では「ドミニカ共和国の生まれ」（20）とあるが Alvarez の公式
ホームページには“I was born in New York City during my parents’ 
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American Ideals and Roles of Writers in 
Writers on America
Osamu Yamaguchi
Soon after 9-11., many Americans asked themselves what it means to be 
an American.　In Writers on America, fifteen writers answered the 
question.　They refer to various American values such as freedom, 
diversity, democracy, etc.　While America seems to be deeply divided with 
the advent of President Donald Trump, it is important to reafﬁrm what the 
American ideals are through this book.　This paper shows how the writers 
in Writers on America think about their American ideals, and how they 
view the role of an American writer.
Elmaz Abinader, an Arabian, and Julia Alvarez, a Dominican, write 
stories about “inside the door,” that is, the stories based on their own 
cultural backgrounds.　By doing so, they try to open the door of their 
cultures, and make Americans who have American mainstream cultural 
values, such as WASP values, understand them.　Sven Birkerts, a Latvian, 
and Michael Chabon, a Jewish, realize the model of American life they 
adored in their childhood was based on WASP values, but that they are 
only a type of values.　They emphasize the importance of dreaming, and 
try to seek their “terra incognita” in their works.　Mark Jacobs, who has 
experienced many different cultures, gives emphasis to the importance of 
knowing other cultures and accepting a wide range of values.　In this 
sense, “writing inside the door,” like Abinader and Alvarez, is one of the 
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important roles of writers.
Most of the writers in this book indicate that to make America an ideal 
place for all people, it is important to know each other well and understand 
various values.　To do so, they try to write America as an American writer.
